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GIO PONTI
PIONEER OF MODERNITY

Gio Ponti (1891-1979) was one of the most important figures in Italian 
art of the 20th century.
A polymath, he was an architect and designer of interiors, furniture, 
and objects, as well as a painter, poet, essayist, and magazine editor. 
For his work, his ideas, and his activities, he is considered the founding 
father of Italian Design.
Ponti was a great interpreter of Italian style. His entire career was 
marked by his innate curiosity, which led him to explore every aspect of 
the project, from interior design and the decorative arts to architecture 
and industrial design.
Ponti’s method was based on the value of the art of craftsmen, 
artists, and entrepreneurs who dedicated themselves objectively to 
the processing of raw materials: 
“No material is more noble than the others, only the project design, the 
time and the creativity that people pour into the raw material ennoble 
it, making it precious.”
His renown as the inventor of the “Made in Italy” derives from these 
alliances.
In particular, after Ponti’s first encounter with Paolo Venini at the end 
of the 1920s, his adventure in the world of blown glass matured after 
the war.

Anticipated by a prolific correspondence with drawings, the pieces he 
created could be extraordinary, one-off pieces, such as the “Woman 
with the Crinoline”, or everyday items: the pennellate bottles and 
pitchers or the canne tumblers. 



Letter from Gio Ponti to Paolo Venini, 1956

For more than fifty years Gio Ponti signed several masterpieces of modern architecture such as the Pirelli and Montecatini buildings.
He cooperated with many prestigious companies leader in the field interior design and accessories, leaving a permanent mark in the 
Italian design

Vintage photograph – Table Service, Gio Ponti 1950
Venini historical archive
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GIO PONTI e VENINI



“It is not concrete, nor is it wood, or stone, or steel, or glass that is the 
strongest element. The strongest material [...] is art.



HERITAGE GIO PONTI

GIO PONTI and VENINI

Gio Ponti Chandelier, 1946
After World War II when Italian design was catching 
on, Gio Ponti 99.81 expressed the desire to live life to 
the fullest and enjoy the beauty of that period.
The sinuous shapes, the personality, and the flashy 
style are the peculiarities of a chandelier that is part 
of Venini’s extraordinary history.

Opposite page:
Vintage drawing -  detai l  of  arm Gio Ponti

VENINI h istor ical  archive





GIO PONTI COLOUR

“Tradition has always been the exception (that is, the masterpiece that makes the 
rule); it has always been health, strength, life, and that is colour […].
True tradition, the one I adore, the one that innovators uphold, has always been 
full of colour and passions.”
- Gio Ponti - “The whole world has to be vibrantly coloured” - 1952 for the Pirelli review.
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LIGHTSOURCE  8 x max 8W LED E14    12 x max  8W LED E14                2 x max 8W LED E14                                3 x max 8W LED E14

COLOUR   multicolor   multicolor                multicolor                 multicolor

METAL FINISH   gold    gold              gold          gold    
    with chain cm 100  with chain cm 100

EDITION   Numbered edition   Numbered edition                  Numbered edition                 Numbered edition 
    by year    by year             by year                         by year   

WEIGHT    Kg ~ 12                    Kg ~ 15              Kg ~ 3                            Kg ~ 4

CERTIFICATIONS 

GIO PONTI 99.80 overview

99.80.01.1299.80.01.08 99.80.02.02 99.80.02.03

  99.80.01.08    99.80.01.12                 99.80.02.02                             99.80.02.03
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99.80.01.08
MULTICOLOR

99.80.01.12 
MULTICOLOR

99.80.02.02
MULTICOLOR

99.80.02.03
MULTICOLORE



GIO PONTI 99.81 overview

99.81.01.1299.81.01.08 99.81.02.02

    

LIGHT SOURCE  8 x max 8W LED E14             12 x max 8W LED E14                   2 x max 8W LED E14  

COLOUR        Coral with gold leaf
    Milk-white with gold leaf
    Opaline Grey    
    Green/transparent Grey
    
METAL FINISH   gold     gold               dorato 
    with chain 100 cm   with chain 100 cm
                 
EDITION   Numbered edition by year                Numbered edition by year   Numbered edition by year  
                 

WEIGHT    Kg ~ 12     Kg ~ 15      Kg ~ 3   

CERTIFICATIONS 

    99.81.01.08            99.81.01.12                  99.81.02.02                 

Coral with gold leaf
Milk-white with gold leaf
Opaline Grey
Green/transparent Grey
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Coral with gold leaf
Milk-white with gold leaf
Opaline Grey
Green/transparent Grey



99.81.01.12
GREY
opaline

99.81.01.08
CORAL/Gold leaf

99.81.01.12
MILK-WHITE/Gold leaf

99.81.02.02
GREY 
opaline

99.81.02.02
GREEN/GREY 

transparent

99.81.02.02
CORAL/Gold leaf

99.81.02.02
MILK-WHITE/Gold leaf

99.81.01.12
GREEN/GREY

transparent



A  T Y P I C A L LY  I TA L I A N  P A S S I O N

VENINI: a story, an artistic excellence, a typically Italian passion

Founded in 1921 by Paolo Venini, a Milanese lawyer, and Giacomo Cappellin, a Venetian antiques dealer, Venini SpA, then 
Cappellin, Venini & C., would become a model of excellence in the world of artistic glass, laying the foundations for a stylistic 
identity that still distinguishes it today.
Over the years, Venini has entered into important partnerships with such artists as  Napoleone Martinuzzi, Carlo Scarpa, 
and Vittorio Zecchin and, in the postwar period, with Gio Ponti, Fulvio Bianconi, Tapio Wirkkala, and Mimmo Rotella, not to 
mention the contribution of contemporary designers and architects the likes of Peter Marino, Ron Arad, Tadao Ando, Gae 
Aulenti, Doriana e Massimiliano Fuksas, Ettore Sottsass, Alessandro Mendini, Gaetano Pesce, Emmanuel Babled, Michela 
Cattai, Francesco Lucchese, Monica Guggisberg, Philip Baldwin, Hani Rashid, Lise Anne Couture, Benjamin Moore Dan 
Dailey, Giorgio Vigna and many others.
The forms and style of the original artistic production are thus continuously refreshed.
With its iconic projects and new creations, the glassworks presents its works in two collections:
Art Glass brings together a series of extraordinary sculptural vases and objects for interior decoration; Art Light features 
chandeliers and important lighting installations for large public or private spaces.
Venini boasts an unmatched colour palette that, together with the glassworking techniques, is part of a cultural heritage 
handed down from generation to generation.
The Venini furnace is, in fact, the only one capable of producing 125 colours of glass, the fruit of a long and passionate 
search for formulae yielding new combinations.
The structure is organised to operate with 14 ovens fired up at once, making available to the artists and master glassmakers 
a colour palette that has no equal. VENINI has always created objects with a timeless design that are destined to appreciate 
in value. Thanks to the qualitative excellence, high artistic content, and manufacturing value inherent in each piece, the 
hammer prices of VENINI art glass reach record figures at major auctions; thus, the highest price ever paid for a Murano art 
object was for a VENINI item, “La Sentinella di Venezia” signed by Thomas Stearns in 1962, which fetched $ 737 thousand.
Creations bearing the Venini signature have become part of the permanent collections of museums of such calibre as the 
Metropolitan Museum and MoMA in New York, the Fondation Cartier in Paris, and the Victoria and Albert Museum in London.
Venini’s own museum contains 45,000 drawings, 10,000 vintage photos and 4,000 works of art, making it the most valuable 
historical archive of modern and contemporary glass art.
Since 2016, the Damiani family, owners of the eponymous international luxury jewellery brand, have held the controlling 
interest in Venini S.p.A., and their aim is to promote one of Italy’s most authentically excellent brands.
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The uniqueness of VENINI’s products is conferred by the fine craftsmanship at 
every stage of the process.
Each piece is handcrafted and there may be small bubbles and slight variations in 
colour, shape and size, characteristic of its originality.
The uniqueness of VENINI’s production is given by handcraft procedures followed 
during all working processes.
Some shades or bubbles, that might be found on the glass, underline that every 
single piece is entirely handmade and even if similar to the others, each single 
piece is unique

Opposite page:
Vetrate Grosse
Gio Ponti e Toni Zuccheri

Follow VENINI at:
www.venini.com

Venini  S.p. A .  Fondamenta Vetrai ,  50 -  30141 Murano Venezia -  Ital ia
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